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The salvation of Romania by the means of the elevator
The ironical novel about the life in post-communism 

Last ten years of the last century were full of a headlong changes, especially in the countries of the Central and Eastern Europe, where almost over a night the regime fell down, followed by a difficult time of the transformation. The novel written by Petru Cimpoeşu, Simion Liftnicul (Novel about Angels and Moldavians) is set to the year of 1997 and represent very successful exception from the rule, that literature needs distance to grasp and process not that old historical themes and eras.                                           Petru Cimpoeşu (1952) is originally an engineer specialized at oil and gas mining. He worked many jobs: he was a journalist, manager of a private company, secondary school teacher, director of a puppet theater, director of a book wholesale, etc. Debuting in 1983 with the collection of stories Vzpomínky z venkova (Memories from the Countryside), followed by the novels Přirozeně (Naturally) (1985), Hrdinou proti své vůli (Hero Against his Will) (1994) a Příběh o velkém lupiči (Story about the Great Burglar) (2000). Though Simion Liftnicul (2001) is Cimpoeşu‘s fifth book, we can read him for the first time, and this thanks to the excellent translation of Jiří Našinec. 
The story of the novel takes place in one ordinary panel house of the panel house area of the Moldavian city of Bacău. There a variety of a different types of people (unfaithful pious wife, conceited clerk suffering from scabies, secondary school teacher accused of abusing a student, joga teacher revealing young women the secrets of Kamasutra, former secret police members, unsuccessful party members, etc.) live, pictured here with their weaknesses and everyday sins. In the house there also lives the shoemaker Simion, who decides to salve his neighbors with his prayers and as a modern hermitage, he choses the elevator (therefore the neologism in the title of the book). There he prays to God, talks with angels and soon almost everyone from the panel house turns to him for an advice and help. After a symbolical flood – flooding a couple of the floors of the house – Simion vanishes and the elevator starts to work as usual.             The author succeeded in picturing all the significant attributes of the time, but also in the concrete illustrated on a human behavior, the stereotypes of thinking and cliches. In spite of all the irony he doesn’t criticize his heroes, fighting with new reality and with themselves. Anyway, people resembling these characters live everywhere and one can‘t foreclose, that one would look like our neighbor, not speaking about the fact, that resembling experience of a transformation – privatization, corruption, scandals, discredited governing parties and opposition, fake loteries and so on – we have eperienced (and in some aspects we experience even now) also in our country. 
The novel but has firm roots in the Romanian reality, with the emphasis on the "religiondistic“ aspect of the matter. Starting with the repeated contrast between the religionistic moral codex and the real behavior of the people, through the statement, that citizens, including the communistic nomenclature, replaced over the night the Ceauşescu cult for God, to the layman‘s thoughts of the individual characters, talking about the creation o the world, biblical metaphores and the God‘s presence in the human soul and the world. And if this is meant seriously, or not, the reader must consider himself. Certain climax is then the Simion prophecy abbout the future Romanian president – Iliescu, who will be elected in the elections of 2000, though Jesus Christ himself runs against him, who let himself descend to the earth, to salve Romania by implementing the necessary reforms. His campaign is a bit old fashioned, though, and Ten Commandmends as a political program has no chance with the religionistic Romanians … The key to the whole novel is the final parable – the whole distressed panel house and its inhabitants are the symbol of Romania, which has to go through the purgatory and than might be salved. The moment of salvation might be the admission of Romania to the NATO and EU, but what comes after, the writer doesn‘t reveal. We only find out that Simion leaves and the wonderstruck inhabitants of the panel house go back to their flats, close themselves in them and forget. 
Reading Simion Liftnicul, one can‘t not to think of a prosaist I. L. Caragiale, satirically hammering morals and hypocricy of his contemporaries in the 19. century. Petru Cimpoeşu is a dignified follower of the tradition of the Romanian critically satirical literature – he is a great storyteller and has the courage to show a slightly deformed mirror to his contemporaries; his novel is full of humour, has the cadence and there is very high probability people will read it even in a hundred years, as they read books by I. L. Caragiale. 
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